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Year 7  
Vision/intent: The study of drama plays an important role within a young person’s personal, social and emotional development.  It develops team work, creativity, 

respect for others opinions, empathy, leadership and risk taking, which permeate home life, social life and life at work.   

Drama in Year 7 enables students to work alongside their peers exploring some of the fundamentals and foundation of drama and theatre that underpin creating, 

performing and responding to drama.   Students will explore style, exploring realistic situations, fantasy and ancient Greek Theatre, which gives them a foundation of 

knowledge and skills on which to build in subsequent years. 
 

Tacit Knowledge: 

Body Awareness: Students develop an 

understanding of body language, posture, and 

movement to express emotions and character 

traits effectively. 

Voice Modulation: Encouraging students to 

explore vocal techniques such as volume, pitch, 

pace, and tone to convey different characters and 

emotions. 

Spatial Awareness: Teaching students how to use 

space effectively on stage, including stage 

positioning, blocking, and interaction with props 

and other actors. 

Emotional Expression: Helping students recognize 

and express a range of emotions authentically 

through improvisation and scripted performances. 

 

Key concepts: 

Role and Character: 

Definition: Understanding the distinction between oneself and a character being portrayed in a dramatic 

context. 

Explanation: Students explore how to embody different characters through physicality, voice, and emotions, 

understanding the motivations and traits of each character. 

Improvisation: 

Definition: Spontaneous performance without scripted dialogue or predetermined actions. 

Explanation: Students engage in improvisational exercises to develop quick thinking, creativity, and 

collaboration skills, responding to prompts or scenarios in the moment. 

Narrative and Plot: 

Definition: The structure and progression of events in a dramatic work. 

Explanation: Students analyze the elements of storytelling, including exposition, rising action, climax, and 

resolution, and apply them in creating and interpreting dramatic scenes. 
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Procedural Knowledge: 

 

Character Development: Providing structured 

activities for students to explore character 

backgrounds, motivations, and relationships 

through role-play and improvisation exercises. 

Script Analysis: Teaching students how to analyze 

scripts for character development, plot structure, 

themes, and dramatic techniques. 

Stagecraft: Introducing students to the technical 

aspects of drama, including stage directions, 

lighting, sound effects, and set design. 

Rehearsal Techniques: Guiding students through 

the process of rehearsing scenes, focusing on 

memorization, blocking, timing, and ensemble 

work. 

Declarative Knowledge: 

Drama History: Introducing students to key 

periods, styles, and practitioners in the history of 

drama, such as Greek theatre, Shakespeare, and 

contemporary playwrights. 

Theatre Terminology: Teaching students 

vocabulary related to theatre, including terms for 

stage directions, acting techniques, and dramatic 

genres. 

Cultural Context: Exploring the social and historical 

contexts of dramatic texts, helping students 

Setting and Environment: 

Definition: The physical, social, and cultural context in which a dramatic scene takes place. 

Explanation: Students learn to establish the setting of a scene through dialogue, action, and stage directions, 

considering how the environment influences character behavior and relationships. 

Conflict and Resolution: 

Definition: Tension or opposition between characters or forces, leading to a climax and eventual resolution. 

Explanation: Students explore different types of conflicts (e.g., internal, interpersonal, societal) and examine 

how conflicts drive the plot forward and contribute to character development. 

Movement and Gesture: 

Definition: Physical actions and expressions used to convey meaning and emotion. 

Explanation: Students practice using their bodies expressively, experimenting with gestures, posture, and 

movement patterns to communicate character traits, emotions, and relationships. 

Voice and Expression: 

Definition: The use of vocal techniques to convey character emotions, intentions, and personality. 

Explanation: Students develop vocal skills such as projection, articulation, modulation, and expression, learning 

how to use their voices effectively to bring characters to life on stage. 

Ensemble and Collaboration: 

Definition: Working cooperatively with others to achieve a common artistic goal. 

Explanation: Students collaborate with peers in group activities, scenes, and performances, learning to listen, 

support, and respond to one another to create cohesive and dynamic ensemble work. 

Audience and Performance: 

Definition: The relationship between performers and spectators in a theatrical context. 
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understand how culture shapes the themes and 

messages of plays. 

Critical Analysis: Encouraging students to critically 

evaluate performances, considering elements such 

as acting, direction, design, and thematic 

resonance. 

Explanation: Students explore the role of the audience in shaping the meaning and impact of a performance, 

considering techniques for engaging and communicating with spectators effectively. 
 

DRAMA YEAR 7 LTP 

Autumn Term 1& 2 Spring Term 3 & 4 Summer Term 5 & 6 

Title(s)  

 

1. Foundation skills in Drama – 
the importance of working 
together using a range of 
drama skills including 
tableaux, thoughts aloud & 
role play.   Building on 
presenting skills  

 

2. Foundation skills in Drama – 
the development of drama 
specific skills to include 
narration & split scene  

  

Unit length 

 

5/6 Wks 

 

5/6wks 

Title(s) 

 

1. Ancient Greek Theatre Chorus  - 
The origins of modern western 
theatre and the importance of 
plot  

 

2. Ancient Greek Theatre – modern 
Chorus  - using knowledge of plot 
& Chorus, how to create a modern 
chorus   

 Unit length 

 

 5/6 Wks 

 

 5/6wks  

Title(s) 

 

3. Melodrama – the main features 
of a melodrama and how to play 
stock characters in a 
performance 

  

4. Melodrama – How to create your 
own melodrama scenes in a 
group & perform 

 

 

  

 Unit length  

 

 5/6 Wks 

 

 5/6wks  
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Domains of knowledge  

Tacit Knowledge: 

Collaborative Skills in Drama (Autumn 1): 

Understanding the importance of teamwork and 

cooperation in drama activities, such as tableau and 

role play. 

Physical Expression (Summer 5): Developing 

physical expressiveness to embody stock characters 

and exaggerate emotions characteristic of 

melodrama performances. 

Emotional Engagement (Spring 3): Engaging 

emotionally with dramatic material, such as ancient 

Greek tragedies, to convey authentic performances 

as part of a chorus. 

Spatial Awareness (Autumn 2): Developing an 

understanding of spatial relationships on stage, 

essential for split scene performances and 

ensemble work. 

Character Empathy (Summer 2): Cultivating 

empathy for characters and situations, enabling 

students to create convincing and relatable 

melodrama scenes in groups. 

 

 
 

Domains of knowledge  

Procedural Knowledge: 

Performance Techniques (Autumn 1): Practicing 

performance skills such as vocal projection, facial 

expression, and body language to bring tableaux and 

role play scenes to life. 

Script Analysis (Spring 4): Analyzing scripts to 

understand the structure of a chorus performance in 

Ancient Greek Theatre and applying this knowledge to 

create a modern chorus piece. 

Character Development (Summer 2): Developing 

characters through improvisation and ensemble work, 

incorporating narration, tableau, and thoughts aloud 

to deepen characterization. 

Ensemble Coordination (Spring 3): Rehearsing and 

performing as part of a chorus, focusing on 

coordination, timing, and unity of movement to create 

impactful group performances. 

Creative Collaboration (Summer 6): Collaborating with 

peers to generate ideas, storyboard scenes, and devise 

original melodrama performances, applying knowledge 

of plot sequencing and character development. 
 

Domains of knowledge  
 
Declarative Knowledge: 
 
Historical and Cultural Context (Spring 4): 

Understanding the historical and cultural 

significance of the Greek Chorus in Ancient Greek 

Theatre and its relevance to modern theatrical 

practices. 

Genre Awareness (Summer 5): Identifying the main 

features of melodrama, such as exaggerated 

emotions, clear moral contrasts, and predictable 

plot structures. 

Theatrical Terminology (Spring 3): Learning key 

terms associated with Ancient Greek Theatre, 

including parados, theatron, and skene, to deepen 

understanding of theatrical conventions. 

Dramatic Conventions (Autumn 2): Acquiring 

knowledge of dramatic techniques such as 

narration and split scenes, essential for effective 

storytelling and scene transitions. 

Character Archetypes (Summer 2): Recognizing and 

embodying stock characters typical of melodrama, 

such as the hero, villain, and damsel in distress, to 

create dynamic and engaging performances. 
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Key concepts  

Autumn 1: Foundation Skills in Drama 

• Tableau: Students will learn to create still 
images that capture a specific moment, 
emotion, or story. Students explore the 
importance of body language, facial 
expressions, and spatial relationships to 
convey meaning without movement or 
dialogue. 

• Proxemics:Investigating how the use of 
space and distance between characters 
affects the dynamics of a scene. Students 
learn how proxemics can highlight 
relationships, create tension, and influence 
the audience’s interpretation of the scene. 

• Thoughts Aloud: Practicing the technique 
of vocalizing a character’s internal 
thoughts. This helps students to explore 
and communicate a character's motivations 
and emotions, providing deeper insights 
into the character for both the performer 
and the audience. 

• Role Play:Participating in acting exercises 
where students assume different roles. This 
helps them to understand various 
perspectives and develop empathy, as well 
as to practice improvisation and dialogue 
delivery in realistic scenarios. 

• Building Presenting Skills: Enhancing the 
ability to effectively present scenes to an 
audience. Students focus on clear 
communication, audience engagement, and 
confident delivery. 

Key concepts  

Spring 3: Ancient Greek Theatre Chorus 

• Greek Chorus: Students will explore the 
traditional role and function of the chorus in 
Ancient Greek theatre. Students learn how the 
chorus comments on the action, provides 
background information, and reflects the 
audience’s emotions. 

• Plot:Understanding the structure and 
elements of a plot, including exposition, rising 
action, climax, falling action, and resolution. 
Students explore how plots are constructed 
and how they drive the narrative forward. 

• Chorus Movements: Learning choreographed 
movements to perform as a chorus. This 
teaches students the importance of 
synchronization, rhythm, and ensemble work 
to create a cohesive group performance. 

• Protagonist: The main character who drives 
the plot forward. 

• Antagonist: The character who opposes the 
protagonist. 

• Parados: The entrance song of the chorus in 
Greek theatre. 

• Theatron: The seating area of the audience in 
Ancient Greek theatres. 

• Skene: The background building that served as 
a backdrop for performances. 

• Tragedy: A serious play with a somber theme, 
often involving a heroic struggle and downfall. 

• Homophony: Recognizing and understanding 
music where all parts move together in 
harmony, such as in a chordal texture. 

Key concepts  
 
Summer 5: Melodrama Features 

• Stock Characters: Identifying and playing 
exaggerated character types such as the 
hero, villain, damsel in distress, etc. 
Students learn how to use physicality and 
vocal expression to make these characters 
easily recognizable. 

• Melodramatic Techniques: Learning 
techniques such as asides (speaking directly 
to the audience) and exaggerated acting 
styles. This helps students to understand 
the over-the-top nature of melodrama and 
how it engages the audience. 

• Plot Elements: Recognizing and using 
common melodrama plot structures, such 
as clear distinctions between good and evil, 
sensational events, and moral conclusions. 

• Music in Melodrama: Understanding the 
impact of melodramatic music on 
performance. Students explore how music 
can heighten emotions, underscore 
dramatic moments, and enhance the 
overall theatrical experience. 
 

Summer 6: Creating Melodrama 

• Original Melodrama:Developing and 
performing original melodramatic scenes. 
Students apply their knowledge of stock 
characters, plot elements, and 
melodramatic techniques to create 
engaging and entertaining performances. 
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Autumn 2: Development of Drama Specific Skills 

• Narration: Using a narrator to guide the 
audience through the story. Students learn 
how narration can provide context, 
highlight key moments, and enhance the 
storytelling experience. 

• Split Scene: Performing two scenes 
simultaneously on stage. This technique 
teaches students how to manage focus, 
contrast different storylines or 
perspectives, and create dramatic tension. 

• Reinforcement of Previous Skills: 
Continued practice and refinement of 
tableau, thoughts aloud, and role play. This 
reinforces the foundational skills learned in 
Autumn 1 and prepares students for more 
complex performance tasks.  

Spring 4: Modern Chorus 

• Modern Chorus: Applying the knowledge of 
the Greek chorus to create a contemporary 
version. Students explore how to use a chorus 
in modern settings and styles, reflecting 
current themes and issues. 

• Choreography: Creating synchronized 
movements for ensemble performance. 
Students develop skills in timing, coordination, 
and working as a cohesive unit to enhance the 
visual impact of the performance. 

• Rhythm and Ensemble Work: Developing 
timing and cohesion within the group. This 
involves practicing moving and speaking in 
unison, creating a strong sense of ensemble, 
and understanding the importance of rhythm 
in performance.  

• Storyboard: Planning scenes through 
storyboarding. Students learn how to 
visually map out their scenes, ensuring a 
clear and coherent narrative structure. 

• Character Development: Creating distinct 
stock characters with identifiable traits. This 
involves exploring physical and vocal 
choices to make each character memorable 
and exaggerated. 

• Performance Skills: Presenting and 
evaluating melodrama scenes. Students 
focus on clear, expressive performance and 
constructive feedback to improve their 
work. They learn to reflect on their creative 
process and performance outcomes. 

 

End Points:  
 
Autumn 1: Foundation Skills in Drama 

• Students can create and perform effective 

tableaux that clearly represent a scene or 
moment using body language, facial 
expressions, and spatial relationships. 

• Students understand and apply proxemics 
to convey relationships and tension in a 
performance. 

• Students can perform thoughts aloud to 
express a character’s internal thoughts and 
emotions clearly. 

• Students can engage in role play by 
convincingly acting out scenarios in 
character. 

End points: 

Spring 3: Ancient Greek Theatre Chorus 

• Students understand the role and function of 

the Greek chorus and can perform as part of a 
chorus in a traditional style. 

• Students comprehend the elements of a plot 
and can outline the structure of a narrative, 
identifying key components such as exposition, 
rising action, climax, falling action, and 
resolution. 

• Students can perform choreographed chorus 

movements, demonstrating synchronization 
and ensemble work. 

• Students are familiar with key Greek theatre 

terms: protagonist, antagonist, parados, 

End points: 

Summer 5: Melodrama Features 

• Students can identify and perform stock 

characters in melodrama, using 
exaggerated physical and vocal expressions 
to make characters easily recognizable. 

• Students understand and use 

melodramatic techniques, such as asides 
and exaggerated acting styles, to engage 
the audience. 

• Students recognize and employ common 

melodrama plot elements, constructing 
narratives with clear distinctions between 
good and evil, sensational events, and 
moral conclusions. 
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• Students demonstrate improved 

presenting skills, including clear 
communication, confident delivery, and 
audience engagement. 
 

Autumn 2: Development of Drama Specific Skills 

• Students can effectively use narration to 
provide context and guide the audience 
through a story. 

• Students can perform split scenes by 
managing focus and contrasting different 
storylines or perspectives simultaneously. 

• Students reinforce and refine foundational 

skills, demonstrating improved proficiency 
in tableau, thoughts aloud, and role play.  

 

 

 
 

theatron, skene, and tragedy, and can apply 
these concepts in performance and discussion. 
 

Spring 4: Modern Chorus 

• Students can apply knowledge of the Greek 

chorus to create and perform a modern 
chorus, reflecting contemporary themes and 
issues. 

• Students can create and perform 

synchronized movements for an ensemble, 
showcasing timing, coordination, and group 
cohesion. 

• Students demonstrate rhythm and ensemble 

work, moving and speaking in unison to 
enhance the overall performance. 

  

• Students understand the role of music in 

melodrama and can select or suggest 
appropriate music to heighten emotions 
and underscore dramatic moments. 

 

Summer 6: Creating Melodrama 

• Students can develop and perform original 

melodramatic scenes, applying their 
knowledge of stock characters, plot 
elements, and melodramatic techniques. 

• Students can create storyboards to plan 
their scenes, ensuring a clear and coherent 
narrative structure. 

• Students can develop distinct stock 

characters, making specific physical and 
vocal choices to create memorable, 
exaggerated personas. 

• Students demonstrate performance skills 
by presenting melodrama scenes clearly 
and expressively, and they can 
constructively evaluate their own and 
others’ performances, reflecting on their 
creative process and outcomes. 

Declarative/procedural knowledge broken down:  

 

Autumn 1: Foundation Skills in Drama 

 

Declarative Knowledge: 

Declarative/procedural knowledge broken down: 

  

Spring 3: Ancient Greek Theatre Chorus 

 

Declarative Knowledge: 

Declarative/procedural knowledge broken down:  

 

Summer 5: Melodrama Features 

 

Declarative Knowledge: 

• Stock Characters: Recognizing and 
identifying stock characters in melodrama. 
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• Tableau: Understanding the concept of 
creating still images to represent a scene or 
moment. 

• Example: Knowing how to arrange actors in 
a frozen position to depict a significant 
event in a story. 

• Proxemics: Knowing the definition and 
importance of using space to convey 
relationships and tension. 

• Example: Recognizing how the distance 
between characters on stage can indicate 
their relationship (e.g., closeness suggests 
intimacy, distance suggests estrangement). 

• Thoughts Aloud: Understanding the 
purpose of vocalizing a character’s inner 
thoughts. 

• Example: Knowing that thoughts aloud can 
reveal a character’s true feelings, 
contrasting with their spoken dialogue. 

• Role Play: Knowing what role play is and its 
uses in exploring characters and scenarios. 

• Example: Recognizing that role play 
involves actors assuming characters' roles 
to practice responses in various situations. 

• Building Presenting Skills: Recognizing key 
presenting skills such as clear 
communication, confidence, and audience 
engagement. 

• Example: Understanding that good 
presenting skills involve making eye contact 
with the audience, speaking clearly, and 
using expressive gestures. 
 

 

• Greek Chorus: Understanding the role and 
function of the Greek chorus in ancient 
theatre. 

• Example: Knowing that the chorus comments 
on the action, provides background 
information, and expresses the collective 
emotions of the community. 

• Plot: Knowing the elements and structure of a 
plot. 

• Example: Understanding the components of a 
plot such as exposition, rising action, climax, 
falling action, and resolution. 

• Key Greek Theatre Terms: 

• Protagonist: The main character who drives 
the plot. 

• Antagonist: The character who opposes the 
protagonist. 

• Parados: The entrance song of the chorus. 

• Theatron: The seating area of the audience. 

• Skene: The background building used as a 
backdrop. 

• Tragedy: A serious play with a somber theme, 
often involving a heroic struggle and downfall. 
 

Procedural Knowledge: 

• Performing as a Greek Chorus: Performing as 
part of a Greek chorus, using traditional styles. 

• Example: Students work together to chant 
lines in unison and move in coordinated 
patterns to emphasize the collective voice. 

• Outlining a Plot: Outlining and analyzing the 
structure of a narrative plot. 

• Example: Knowing the traits of characters 
like the hero, villain, damsel in distress, and 
comic relief. 

• Melodramatic Techniques: Understanding 
techniques such as asides and exaggerated 
acting styles. 

• Example: Knowing that asides are used to 
share a character’s thoughts directly with 
the audience, often adding humor or 
dramatic irony. 

• Plot Elements: Recognizing common 
melodrama plot structures. 

• Example: Understanding that melodramas 
often feature clear moral conflicts, 
sensational events, and a triumph of good 
over evil. 

• Music in Melodrama: Understanding the 
impact of music on melodramatic 
performances. 

• Example: Recognizing how dramatic music 
can heighten tension and underscore 
emotional moments. 
 

Procedural Knowledge: 

• Performing Stock Characters: Identifying 
and performing exaggerated stock 
characters. 

• Example: Playing a hero with exaggerated 
bravery and righteousness, or a villain with 
over-the-top maliciousness. 

• Using Melodramatic Techniques: Applying 
melodramatic techniques to engage the 
audience. 
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Procedural Knowledge: 

• Creating Tableaux: Creating effective 
tableaux that convey a specific moment or 
emotion. 

• Example: Forming a still image of a family at 
dinner, where body language and facial 
expressions reflect underlying tension. 

• Applying Proxemics: Using proxemics to 
communicate relationships and tension. 

• Example: Placing a character accused of 
theft far from the rest of the group to 
visually indicate social exclusion and 
tension. 

• Performing Thoughts Aloud: Performing 
thoughts aloud to express a character’s 
inner thoughts. 

• Example: A student playing a character in a 
conflict might pause and speak their inner 
thoughts aloud, revealing their internal 
struggle to the audience. 

• Engaging in Role Play: Engaging in role 
play, acting out scenarios in character. 

• Example: Acting out a historical negotiation, 
where each student plays a historical figure, 
practicing dialogue and decision-making. 

• Enhancing Presenting Skills: Demonstrating 
improved presenting skills through practice 
and feedback. 

• Example: Performing a scene and receiving 
constructive criticism on voice projection 
and stage presence to improve future 
performances. 
 

• Example: Creating a storyboard for a Greek 
tragedy, identifying key moments like the 
hero’s downfall. 

• Performing Choreographed Movements: 
Performing choreographed movements as a 
chorus. 

• Example: Executing synchronized movements 
to depict waves in a storm scene. 

• Applying Key Terms: Using key Greek theatre 
terms in performance and discussion. 

• Example: Discussing how the protagonist’s 
actions lead to their tragic downfall and 
illustrating this through performance. 

 

Spring 4: Modern Chorus 

 

Declarative Knowledge: 

• Modern Chorus: Understanding how to apply 
the Greek chorus in a modern context. 

• Example: Recognizing that a modern chorus 
can address contemporary issues and themes 
while maintaining elements like group 
movement and unified voice. 

• Choreography: Knowing the importance of 
creating synchronized movements. 

• Example: Understanding how choreography 
can enhance the visual and emotional impact 
of a performance. 

• Rhythm and Ensemble Work: Recognizing the 
significance of rhythm and ensemble work in 
group performances. 

• Example: Delivering asides to the audience 
to reveal a character’s secret plans or true 
feelings. 

• Constructing Melodramatic Plots: Creating 
narratives with melodramatic elements. 

• Example: Writing and performing a scene 
where the hero rescues the damsel from a 
perilous situation, complete with dramatic 
music and exaggerated expressions. 

• Selecting Music: Choosing or suggesting 
appropriate melodramatic music. 

• Example: Using suspenseful music to build 
tension during a villain’s monologue or 
triumphant music for the hero’s victory. 

 

Summer 6: Creating Melodrama 

 

Declarative Knowledge: 

• Developing Original Scenes: Understanding 
the process of creating original 
melodramatic scenes. 

• Example: Knowing the steps involved in 
brainstorming, planning, and scripting an 
original melodrama. 

• Creating Storyboards: Knowing how to 
create a storyboard to plan scenes. 

• Example: Understanding how to visually 
map out key scenes and transitions in a 
melodrama. 

• Character Development: Recognizing the 
elements involved in developing distinct 
stock characters. 
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Autumn 2: Development of Drama Specific Skills 

 

Declarative Knowledge: 

• Narration: Knowing the role of narration in 
storytelling. 

• Example: Understanding that a narrator can 
provide background information, set the 
scene, and connect different parts of the 
story. 

• Split Scene: Understanding the concept and 
purpose of performing two scenes 
simultaneously. 

• Example: Recognizing that a split scene can 
show two perspectives on the same event 
or highlight contrasting situations occurring 
at the same time. 

• Reinforcement of Previous Skills: 
Recognizing the importance of continuously 
practicing foundational skills. 

• Example: Understanding that skills such as 
tableau, thoughts aloud, and role play need 
regular practice to improve and solidify. 
 

Procedural Knowledge: 

• Using Narration: Using narration to provide 
context and guide the audience through a 
story. 

• Example: A student narrates the 
background of a scene set during a war, 

• Example: Understanding that timing and 
cohesion are crucial for creating a seamless 
group performance. 
 

Procedural Knowledge: 

• Creating a Modern Chorus: Creating and 
performing a modern chorus. 

• Example: Developing a piece where the chorus 
comments on social media’s impact on society, 
using synchronized speech and movement. 

• Choreographing Movements: Creating 
synchronized movements for ensemble 
performance. 

• Example: Designing a dance routine where all 
members move in harmony to depict the chaos 
of a busy city. 

• Developing Ensemble Work: Practicing moving 
and speaking in unison. 

• Example: Rehearsing a scene where the group 
acts as a single entity, such as a crowd reacting 
to a public speech, ensuring unified timing and 
reactions. 

 

 

 

• Example: Knowing how to use physicality 
and vocal choices to create recognizable 
and exaggerated characters. 
 

Procedural Knowledge: 

• Creating Melodramatic Scenes: Developing 
and performing original melodramatic 
scenes. 

• Example: Writing and rehearsing a scene 
where a hero battles a villain, incorporating 
dramatic dialogue and action. 

• Creating Storyboards: Planning scenes 
through storyboarding. 

• Example: Drawing a sequence of images to 
outline the plot and key moments of a 
melodrama, ensuring a clear narrative flow. 

• Developing Stock Characters: Making 
specific physical and vocal choices to create 
distinct stock characters. 

• Example: Choosing exaggerated gestures 
and speech patterns to distinguish a comic 
relief character from a serious hero. 

• Performing and Evaluating: Presenting 
melodrama scenes and evaluating 
performances. 

• Example: Performing a devised melodrama 
and then reflecting on the strengths and 
areas for improvement, considering 
audience feedback and personal 
observations 
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explaining the circumstances leading up to 
the current action. 

• Performing Split Scenes: Performing split 
scenes by managing focus and contrasting 
storylines. 

• Example: One part of the stage shows a 
family preparing for a celebration, while 
another part depicts a character 
experiencing a personal crisis, both scenes 
running concurrently. 

• Reinforcing Skills: Continuously practicing 
and refining tableau, thoughts aloud, and 
role play techniques. 

• Example: Revisiting tableau exercises to 
improve expressiveness and clarity, and 
practicing role plays to enhance realism and 
engagement.  

Assessment  

1. Baseline Assessment: 
Type: Practical 

Knowledge: 

Declarative: Understanding tableau, role play, 

thoughts aloud. 

Procedural: Creating tableaux, performing role 

plays, vocalizing thoughts aloud. 

Diagnostic Nature: Evaluates students' initial 

understanding and skills in basic drama techniques. 

Building Blocks: Foundation for more complex 

drama skills such as split scenes and narration. 

Assessment  

5. Medea Extract Performance: 
Type: Practical 

Knowledge: 

Declarative: Understanding Greek chorus, protagonist, 

antagonist, plot structure. 

Procedural: Performing as part of a chorus, 

synchronizing movements, demonstrating ensemble 

work. 

Other: Applying rhythm and coordination in group 

performances. 

Diagnostic Nature: Assesses ability to work in unison 

and understand classical drama. 

Assessment 

7. Melodrama Storyline Performance: 
Type: Practical 

Knowledge: 

Declarative: Recognizing stock characters, 

melodramatic techniques, plot elements. 

Procedural: Performing melodrama scenes, using 

narration, and identifying melodramatic music's 

impact on performance. 

Diagnostic Nature: Evaluates understanding of 

exaggerated performance styles and narrative 

structures. 
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Link to Another Part of the Curriculum: Prepares 

students for advanced role play and presentation 

skills in English and History. 

2. Role Play: 
Type: Practical 

Knowledge: 

Declarative: Knowing the components of a scene 

(starts/ends, dialogue, tableau, thoughts aloud). 

Procedural: Performing role play scenes with clear 

beginnings and endings, incorporating thoughts 

aloud. 

Diagnostic Nature: Assesses ability to structure and 

perform a coherent scene. 

Building Blocks: Enhances narrative development 

and presentation skills. 

Link to Another Part of the Curriculum: Supports 

narrative writing and speaking skills in English. 

3. Split Scene Performance: 
Type: Practical 

Knowledge: 

Declarative: Understanding split scene, narration. 

Procedural: Performing split scenes, using narration 

to enhance storytelling, integrating tableau and 

thoughts aloud. 

Diagnostic Nature: Identifies students' abilities to 

multitask and manage dual narratives. 

Building Blocks: Foundation for ensemble work and 

complex group performances. 

Link to Another Part of the Curriculum: Supports 

historical and cultural studies in History, as well as 

group projects in other subjects. 

6. The Safe City Performance: 

Type: Practical 

Knowledge: 

Declarative: Understanding modern chorus, 

synchronization, choreography. 

Procedural: Creating and performing a modern chorus 

piece, using ensemble work, integrating movement 

and text. 

Diagnostic Nature: Identifies students' ability to adapt 

classical techniques to modern contexts. 

Building Blocks: Develops creative adaptation and 

modern performance skills. 

Link to Another Part of the Curriculum: Enhances 

modern literary analysis and performance in English 

and other arts subjects. 

 
 

Building Blocks: Develops exaggerated character 

portrayal and melodramatic storytelling. 

Link to Another Part of the Curriculum: Supports 

dramatic expression and narrative development in 

English and media studies. 

8. Melodrama Devised Performance: 

Type: Practical 

Knowledge: 

Declarative: Understanding the creation process of 

an original melodrama, storyboard planning, 

character development. 

Procedural: Developing and performing original 

scenes, planning scenes using storyboards, creating 

and portraying distinct stock characters, 

collaborating in group performances. 

Diagnostic Nature: Assesses creativity, planning, 

and collaborative skills. 

Building Blocks: Prepares for more complex 

creative projects and original scene development. 

Link to Another Part of the Curriculum: Enhances 

creative writing, project planning, and collaborative 

skills applicable in various subjects including English 

and Art. 
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Building Blocks: Prepares students for complex 

scene management and narrative integration. 

Link to Another Part of the Curriculum: Enhances 

comprehension and storytelling techniques useful 

in English and other humanities subjects. 

4. Blodin the Beast Role Play: 

Type: Practical 

Knowledge: 

Declarative: Recognizing character development, 

status. 

Procedural: Performing role plays based on the 

story, demonstrating character status, using 

thoughts aloud to reveal inner monologues. 

Diagnostic Nature: Evaluates understanding of 

character dynamics and status. 

Building Blocks: Develops deep character analysis 

and expression. 

Link to Another Part of the Curriculum: Connects 

to literature studies and character analysis in 

English. 
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Year 8 
The study of drama plays an important role within a young person’s personal, social and emotional development.  It develops team work, creativity, respect for others 

opinions, empathy, leadership and risk taking, which permeate home life, social life and life at work.   

 

Drama in Year 8 enables students to build on skills and knowledge from year 7 through developing their knowledge and practice of two key styles of drama, including 
physical theatre and modern realism.  Applying this knowledge and skill to their devised work, they explore the theme of transformation through text work and 
devised drama.   
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Tacit Learning 

• Intuitive Collaboration: Students intuitively understanding how to 
collaborate effectively during ensemble work in physical theatre 
without explicit instructions. 

• Empathy Development: Developing empathy and emotional 
intelligence by embodying characters with different experiences, 
such as portraying a character with autism in Curious Incident of 
the Dog in the Night-Time. 

• Timing and Spatial Awareness: Gaining a sense of timing and 
spatial awareness when performing stylized movements like 
those in Metamorphosis. 

Procedural Knowledge 

• Physical Theatre Techniques: Executing the "Hymns Hands 
sequence" and "Chair Duet sequence" in the style of Frantic 
Assembly. 

• Body as a Prop: Applying the technique of "body as a prop" to 
create a physical representation of objects or spaces on stage. 

• Cross-Cutting in Drama: Implementing cross-cutting techniques in 
scenes involving characters like Mrs. Johnstone, Mickey, and 
Edward from Blood Brothers. 

Declarative Knowledge 

• Understanding Autism: Knowing what autism is and understanding how sensory 
overload might be depicted on stage. 

• Plot and Character Details: Understanding the plot and character details 
of Curious Incident of the Dog in the Night-Time, particularly Christopher Boone. 

• Berkoff's Style: Recognizing the key features of Berkoff's style 
in Metamorphosis, such as exaggerated mime, minimalistic set design, and 
stylized movement. 

Key Concepts:  

• Physical Theatre: Understanding and applying the principles of Frantic 
Assembly, including ensemble work, physicality, and movement sequences like 
"Round by Through." 

• Realism: Learning how to portray realistic characters using Stanislavski's 
techniques, focusing on given circumstances and character objectives. 

• Theme Exploration - Transformation: Exploring the theme of transformation by 
portraying surreal characters and scenarios from plays 
like Metamorphosis and Dr. Jekyll & Mr. Hyde. 

• Assessment & Evaluation: Assessing students' performances in sequences like 
the opening of Metamorphosis or key scenes from Jekyll & Hyde, and reflecting 
on their use of physical theatre techniques and character interpretation. 
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DRAMA YEAR 8 LTP 

Autumn Term 1& 2 Spring Term 3 & 4 Summer Term 5 & 6 

Title(s)  

Autumn 1  

Physical Theatre  

Practioners – Frantic Assembly - 

Building blocks for creating 

physical theatre in the style of 

Frantic Assembly  

 

Autumn 2  

Physical Theatre Practitioners  -  

Frantic Assembly & Curious 

Incident of the Dog in the Night  

Unit length 

 

5/6 Wks 

 

 

 

 

5/6wks 

Title(s) 

 

Spring 3 

Realism – The Actor’s craft - How to 

create belief for the audience on stage  

 

Spring 4 

Realism – The Actor’s craft - How to 

interpret a playwright’s intentions on 

stage  

 Unit length 

 

 5/6 Wks 

 

 

 

 

 5/6wks  

Title(s) 

 

Summer 5 

Theme exploration 

Transformation - How to portray a 

surreal character & themes on stage 

through Berkoff’s Metamorphosis 

  

Summer 6 

Theme exploration 

Transformation 

How to transform from one character 

to another using material from the 

play Dr Jeckyll & Mr Hyde  

 Unit length  

 

 5/6 Wks 

 

 

 

 

 

 5/6wks  
 

Domains of knowledge  

Tacit Knowledge: 

• Autumn 1 - Physical Theatre: Students 
develop tacit knowledge by learning to 
collaborate seamlessly during ensemble 
work, particularly in physical theatre 
exercises like the "Hymns Hands" or "Chair 
Duet" sequences in the style of Frantic 
Assembly. 

• Autumn 2 - Sensory Overload 
Representation: As they explore sensory 
overload in Curious Incident of the Dog in 
the Night-Time, students intuitively grasp 

Domains of knowledge  

Procedural Knowledge 

• Autumn 1 - Frantic Assembly 
Techniques: Students acquire procedural 
knowledge by learning and performing specific 
sequences, such as the "Hymns Hands" and 
"Round by Through" sequences, which involve 
detailed steps in physical theatre. 

• Autumn 2 - Incorporating Text into Physical 
Performance: Students learn how to transition 
between physical spaces while integrating 
dialogue, applying procedural knowledge to 

Domains of knowledge  
 

Declarative Knowledge 

• Autumn 1 - Physical Theatre Concepts: At 
the start of the year, students acquire 
declarative knowledge about concepts like 
"ensemble work," "body as a prop," and 
"physical theatre," which are fundamental 
to the exercises they will undertake 
throughout the year. 

• Autumn 2 - Understanding Autism and 
Asperger’s: During the study of Curious 
Incident of the Dog in the Night-Time, 



18 
 

how to convey Christopher’s overwhelming 
experiences through the physicalization of 
sensory stimuli, absorbing these techniques 
through practice rather than explicit 
instruction. 

• Spring 3 - Realism and Character 
Embodiment: When portraying realistic 
characters, such as in Blood Brothers, 
students develop an innate understanding 
of the emotional depth and psychological 
complexity required to make the audience 
believe in their character’s experiences. 

• Summer 5 - Stylized Movement in 
Metamorphosis: In Metamorphosis, 
students develop a tacit understanding of 
how to use their bodies to portray 
transformation and surreal characters, such 
as through slow motion and exaggerated 
mime, which they internalize through 
repeated practice. 

Key Concepts Found Across the Curriculum: 

• Ensemble Work: Present in Autumn 
1, Autumn 2, and Summer 5 as students 
collaborate in physical theatre and stylized 
performances. 

• Character Embodiment: A focus in Spring 
3 and Spring 4 where students explore the 
depths of their characters in realistic 
dramas like Blood Brothers. 

 

 
 

scenes from Curious Incident of the Dog in the 
Night-Time. 

• Spring 4 - Interpreting Playwright’s 
Intentions: In the spring, students develop 
procedural knowledge by interpreting a 
playwright’s intentions on stage, learning how 
to deliver lines and use staging to reflect 
character dynamics, particularly in Blood 
Brothers. 

• Summer 5 - Staging Metamorphosis: Students 
apply procedural knowledge in Summer 5 as 
they learn to stage the opening scenes 
of Metamorphosis, using exaggerated mime, 
stylized movement, and minimalistic set 
design. 

 

 

 

Key Concepts Found Across the Curriculum: 

• Physical Theatre Techniques: Central 
to Autumn 1 and Autumn 2, where students 
learn sequences and movement patterns 
specific to Frantic Assembly. 

• Text Integration: Explored in Autumn 
2 and Spring 4, where students incorporate 
spoken text into physical performances. 

• Staging and Interpretation: Addressed 
in Spring 4 and Summer 5, focusing on 
interpreting scripts and using movement and 

students learn about autism, Asperger’s, 
and sensory overload, which deepens their 
understanding of the character of 
Christopher Boone. 

• Spring 3 - Stanislavski 
Techniques: In Spring 3, students learn 
about Stanislavski’s methods, such as given 
circumstances and character objectives, 
which are crucial for creating believable 
characters in realistic drama. 

• Summer 5 - Berkoff’s Style in 
Metamorphosis: Students gain declarative 
knowledge about Berkoff’s stylistic 
elements in Summer 5, including 
exaggerated mime and minimalistic design, 
which are vital for accurately staging the 
play’s opening scenes. 

• Summer 6 - Transformation in Drama: The 
theme of transformation is explored 
in Summer 6, where students study how it 
is depicted in plays like Dr. Jekyll & Mr. 
Hyde and Metamorphosis, understanding 
both the concept and its application in 
performance. 

Key Concepts Found Across the Curriculum: 

• Physical Theatre Concepts: Introduced 
in Autumn 1 and Autumn 2, providing 
foundational knowledge for the rest of the 
year. 

• Realism and Character 
Development: Explored in Spring 
3 and Spring 4, focusing on Stanislavski’s 
techniques and the creation of realistic 
performances. 
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staging to bring texts like Metamorphosis to 
life. 

 

• Stylistic Movements and 
Transformation: Addressed in Summer 
5 and Summer 6 through the study of 
Berkoff’s style and the exploration of 
transformation themes. 

Key concepts  

Autumn 1 

• Physical Theatre Concepts 

• Ensemble Work: Developing cohesive 
group performances without explicit 
direction. 

Frantic Assembly Techniques: 

• Hymns Hands Sequence: Learning and 
executing synchronized hand movements 
to convey narratives. 

• Round by Through Sequence: Mastering 
movements that involve passing around, 
over, and through fellow performers to 
create dynamic scenes. 

• Chair Duet: Coordinating seated 
movements to tell a story through 
physicality. 

• Understanding Physical 
Theatre: Foundational concepts like 
"ensemble work" and "body as a prop." 

Autumn 2 

• Physical Theatre in Narrative Context: 

Key concepts  

Spring 3 

• Realism in Drama 
• Stanislavski’s Techniques: 
• Given Circumstances: Understanding the 

background and context of characters. 
• Objectives: Identifying and pursuing what a 

character wants in each scene. 
• Character Development 
• Hot Seating: Engaging in in-depth questioning 

while in character to explore motivations and 
backstory. 

• Interpretation of Text: Analyzing and 
performing playwrights' intentions accurately 
on stage. 

• Text Integration 
• Cross-Cutting Techniques: Alternating 

between different times or perspectives in 
scenes to build tension. 

• Assessment & Evaluation 
• Extract Performances: Presenting scenes 

from Blood Brothers to demonstrate 
understanding of realism and character 
development. 

Key concepts  
 

Summer 5 

• Theme Exploration: Transformation 
• Berkoff’s Metamorphosis: 
• Exaggerated Physicality: Using stylized 

movements to depict the transformation of 
characters, like turning into a beetle. 

• Shared Narration: Collaboratively telling 
the story through combined voices and 
movements. 

• Stylized Movement: Incorporating slow 
motion, robotic actions, and exaggerated 
mime to enhance storytelling. 

• Minimalistic Set Usage: Creating impactful 
scenes with minimal props and set pieces. 

• Assessment & Evaluation 
• Metamorphosis Performance: Creating and 

performing the opening sequence of the 
play. 

• Written Reflection: Discussing how the 
opening sequence was staged and how 
physicality was used to represent 
transformation. 
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• Body as a Prop: Utilizing one’s body to 
represent objects, settings, or concepts on 
stage. 

• Physicalization of Narrative: 

• Sensory Overload 
Representation: Depicting overwhelming 
sensory experiences, especially in relation 
to autism. 

• Transition Techniques: Seamlessly moving 
between different scenes or settings using 
physical theatre methods. 

• Text Integration 

• Incorporating Dialogue into 
Movement: Blending spoken lines with 
choreographed sequences to enhance 
narrative delivery. 

Declarative Knowledge: 

• Understanding Autism and 
Asperger’s: Learning about these 
conditions to accurately portray characters 
like Christopher Boone in Curious Incident 
of the Dog in the Night-Time. 

• Assessment & Evaluation 

• School Corridor Representation: Applying 
Frantic Assembly techniques in a 
performance related to sensory overload. 

• Written Evaluation: Reflecting on the use 
of physical theatre techniques in 
performances. 

• Written Reflection: Analyzing how character’s 
given circumstances were portrayed in the 
performance. 

Spring 4 

• Realism in Drama (Continued) 
• Status and Conflict 

Representation: Demonstrating power 
dynamics and interpersonal conflicts through 
posture, tone, and movement. 

• Text Integration: Continued practice of 
blending dialogue with physical performance 
for realistic interpretations. 

• Assessment & Evaluation 
• Ralph, Piggy & Jack Scene 

Performance: Demonstrating understanding of 
status and conflict in performance. 
 

 

Summer 6 

• Theme Exploration: Transformation 
(Continued) 

• Dr. Jekyll & Mr. Hyde: 
• Dual Character Portrayal: Acting 

techniques to switch between contrasting 
personalities seamlessly. 

• Physical Transformation: Using body 
language and movement to convey changes 
in character identity. 

• Assessment & Evaluation 
• Jeckyll & Hyde Key Scene 

Performance: Creating and performing key 
scenes with a focus on transformation. 

• Written Reflection: Analyzing how physical 
transformation was portrayed in the 
performance. 
 

End Points:  End points: • End points: 
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Autumn 1: Foundation in Physical Theatre 

• Mastery of Frantic Assembly Techniques 
• Students should be able to confidently 

perform sequences such as the Hymns 
Hands Sequence, Round by Through 
Sequence, and Chair Duet, demonstrating 
an understanding of the core principles of 
Frantic Assembly. 

• Understanding of Ensemble Work 
• By the end of the term, students should 

effectively collaborate in groups, using 
physicality to convey narratives without 
relying on dialogue. 

• Introduction to Physical Theatre Concepts 
• Students should have a solid foundational 

understanding of physical theatre, including 
the concepts of using the body as a 
prop and creating physical representations 
of abstract ideas. 

Autumn 2: Application of Physical Theatre in 

Context 

• Ability to Represent Complex Concepts 
Physically 

• Students should be able to depict abstract 
and complex experiences, such as sensory 
overload related to autism, using the 
techniques of physical theatre. 

• Integration of Dialogue with Physical 
Performance 

• Students should demonstrate the ability to 
seamlessly incorporate text into physical 

Spring 3: Deepening Realism Techniques 

• Proficiency in Stanislavski’s Techniques 
• Students should demonstrate a clear 

understanding of Given 
Circumstances and Character Objectives, 
applying these to create believable characters 
on stage. 

• Advanced Character Development 
• By the end of the term, students should be 

able to engage in Hot Seating exercises and 
interpret text effectively, showing a deep 
understanding of their characters’ motivations 
and backgrounds. 

• Effective Use of Cross-Cutting 
• Students should be able to employ cross-

cutting techniques to create dynamic scenes 
that effectively build tension and highlight 
contrasts. 

• Enhanced Reflective Skills 
• Students should be able to produce reflective 

writing that critically analyzes how they 
portrayed their character’s given 
circumstances and objectives during 
performances. 

Spring 4: Realism and Conflict 

• Portrayal of Status and Conflict 
• Students should be adept at using body 

language, posture, and tone to demonstrate 
power dynamics and conflict between 
characters on stage. 

• Continued Integration of Text and Physical 
Performance 

Summer 5: Exploration of Transformation through 

Berkoff 

• Mastery of Berkoff’s Style 
• Students should be proficient 

in exaggerated physicality, stylized 
movement, and shared narration as per 
Berkoff’s techniques, using these methods 
to portray transformation on stage. 

• Effective Use of Minimalistic Sets 
• Students should demonstrate the ability to 

create powerful scenes using minimal props 
and set pieces, relying primarily on their 
physical performance. 

• Creation and Performance of 
Metamorphosis 

• By the end of this term, students should be 
able to create and perform a well-executed 
opening sequence of Metamorphosis, 
showcasing their understanding of 
transformation. 

• Reflective Analysis of Transformation 
• Students should be able to critically reflect 

on how they and their group portrayed the 
theme of transformation in their 
performances. 

Summer 6: Advanced Transformation Techniques 

• Dual Character Portrayal 
• Students should be capable of seamlessly 

switching between contrasting 
personalities, such as those in Dr. Jekyll & 
Mr. Hyde, using physical theatre techniques 
to demonstrate these transformations. 
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theatre, enhancing narrative delivery 
through movement and speech. 

• Knowledge of Autism and Its Theatrical 
Representation 

• By the end of this term, students should 
have a deeper understanding of autism and 
Asperger’s, particularly how these 
conditions can be sensitively and accurately 
represented on stage. 

• Development of Reflective Skills 
• Students should be able to evaluate their 

own work, articulating how they have 
applied physical theatre techniques in their 
performances. 

• By the end of this term, students should 
further refine their ability to merge dialogue 
with physical actions to create realistic and 
compelling performances. 

 
 

• Proficient in Physical Transformation 
• By the end of the term, students should be 

able to convincingly portray physical 
transformations, using body language and 
movement to represent changes in 
character identity. 

• Culmination of Reflective Skills 
• Students should produce reflective writing 

that effectively evaluates how they 
portrayed transformations and character 
dualities in their final performances of the 
year. 
 

Declarative/procedural knowledge broken down:  

Autumn 1: Foundation in Physical Theatre 

• Declarative Knowledge: 
o Understanding Frantic Assembly 

Techniques: 
▪ Example: In their lessons, students learn 

about Frantic Assembly’s Hymns Hands 
Sequence, exploring the importance of 
precise and synchronized movements to 
convey narrative without words. They study 
how each sequence fits into the broader 
techniques of Frantic Assembly. 

o Basic Concepts of Physical Theatre: 
▪ Example: Students are introduced to the 

concept of using the body as a 
prop through exercises that involve using 
their bodies to represent everyday objects, 

Declarative/procedural knowledge broken down: 

 Spring 3: Deepening Realism Techniques 

• Declarative Knowledge: 
o Stanislavski’s Techniques: 
▪ Example: Students are introduced to 

Stanislavski’s principles through workshops 
where they study Given 
Circumstances and Character Objectives, 
learning how these concepts can shape their 
performance and understanding of character 
motivations. 

o Character Development: 
▪ Example: Through hot seating exercises, 

students delve into the background and 
motivations of characters from Blood Brothers, 
exploring how these aspects influence their 
actions and interactions on stage. 

• Procedural Knowledge: 

Declarative/procedural knowledge broken down:  

Summer 5: Exploration of Transformation through 

Berkoff 

• Declarative Knowledge: 
o Berkoff’s Theatrical Style: 
▪ Example: Students study Berkoff’s style 

in Metamorphosis, learning about 
techniques such as exaggerated physicality 
and stylized movement, and how these 
elements contribute to the portrayal of 
transformation. 

o Core Principles of Berkoff’s Work: 
▪ Example: Students explore how shared 

narration and minimalistic set usage are 
employed in Berkoff’s work, understanding 
how these principles impact staging and 
performance. 

• Procedural Knowledge: 
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like a chair or a table, to understand how 
physicality can enhance storytelling. 

• Procedural Knowledge: 
o Execution of Physical Sequences: 
▪ Example: During practical sessions, 

students practice the Round by Through 
Sequence, working in pairs or groups to 
master the fluid movement of passing 
through and around each other, which 
helps them develop coordination and 
timing in ensemble work. 

o Collaboration in Ensemble Work: 
▪ Example: In group activities, students 

perform ensemble pieces where they must 
use physical theatre techniques to create a 
cohesive narrative, focusing on 
synchronization and collaboration without 
relying on spoken dialogue. 

Autumn 2: Application of Physical Theatre in 

Context 

• Declarative Knowledge: 
o Autism and Its Theatrical Representation: 
▪ Example: Students explore the condition of 

autism and its representation in The Curious 
Incident of the Dog in the Night-Time. They 
learn about sensory overload and how to 
depict it on stage, studying specific scenes 
from the play to understand Christopher 
Boone's experiences. 

o Physical Theatre Techniques in Context: 
▪ Example: Students learn about specific 

techniques like depicting sensory 
overload and how Frantic Assembly’s 
methods can be applied to show this 

o Application of Stanislavski’s Techniques: 
▪ Example: Students practice using Given 

Circumstances and Character Objectives by 
performing scenes from Blood Brothers, 
focusing on how these elements influence their 
portrayal of characters in a realistic manner. 

o Textual Interpretation: 
▪ Example: Students analyze specific passages 

from the play and practice interpreting them 
through performance, aiming to convey the 
playwright’s intended meaning and character 
motivations. 

o Cross-Cutting Techniques: 
▪ Example: Students use cross-cutting in scenes 

to switch between different times or locations, 
enhancing their ability to build tension and 
contrast within their performances. 

Spring 4: Realism and Conflict 

• Declarative Knowledge: 
o Understanding Status and Conflict: 
▪ Example: Students study how status and 

conflict are represented in dramatic scenes, 
learning about the subtle cues of power 
dynamics and interpersonal conflict through 
analysis of key scenes from Blood Brothers and 
other texts. 

o Advanced Text and Physical Integration: 
▪ Example: Students learn advanced methods for 

integrating physical movement with dialogue, 
aiming to create more dynamic and realistic 
scenes in their performances. 

• Procedural Knowledge: 
o Portrayal of Status and Conflict: 

o Application of Berkoff’s Techniques: 
▪ Example: Students create and perform 

scenes using Berkoff’s techniques, such as 
performing exaggerated movements and 
stylized actions to depict transformation in 
their interpretation of Metamorphosis. 

o Creation of Transformation Scenes: 
▪ Example: Students design and perform 

sequences that demonstrate 
transformation, using Berkoff’s principles to 
guide their physical portrayal of character 
changes. 

Summer 6: Advanced Transformation Techniques 

• Declarative Knowledge: 
o Understanding Character Duality: 
▪ Example: Students study the dual nature of 

characters in Dr. Jekyll & Mr. Hyde, learning 
about the thematic and psychological 
aspects of transformation and how these 
are represented on stage. 

o Physical Transformation Techniques: 
▪ Example: Students explore techniques for 

physically transforming characters, 
including changes in movement, body 
language, and facial expressions to portray 
dual identities. 

• Procedural Knowledge: 
o Portraying Dual Characters: 
▪ Example: Students practice switching 

between contrasting personalities in scenes 
from Dr. Jekyll & Mr. Hyde, focusing on how 
to use physical theatre techniques to 
represent these changes effectively. 
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experience, perhaps through a scene where 
a character is overwhelmed by sensory 
input. 

• Procedural Knowledge: 
o Physical Representation of Abstract 

Concepts: 
▪ Example: Students create and perform 

short scenes that depict sensory overload 
using physical theatre techniques, such as 
exaggerated movements and physical 
gestures that represent overwhelming 
stimuli. 

o Integration of Text and Physicality: 
▪ Example: In practical exercises, students 

incorporate text from The Curious 
Incident into their physical performances, 
blending spoken dialogue with physical 
actions to enhance the emotional impact of 
their portrayal. 

▪ Example: Students perform scenes where they 
use body language, tone, and posture to 
demonstrate the power dynamics and conflicts 
between characters, applying their 
understanding of status and conflict to their 
portrayals. 

o Refinement of Textual and Physical 
Performance: 

▪ Example: Students practice scenes from Blood 
Brothers with a focus on blending text with 
physical actions, working to enhance the 
realism and impact of their performances. 

 

o Physical Representation of 
Transformation: 

▪ Example: In performances, students use 
body language and movement to 
convincingly portray transformations, 
drawing on their understanding of physical 
and character changes to create impactful 
scenes. 
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Assessment  

Autumn 1: Foundation in Physical Theatre 

• Assessment: Hymns Hands Sequence 
(Baseline) 

o Description: Students are assessed on their 
ability to perform the Hymns Hands 
Sequence accurately, demonstrating an 
understanding of Frantic Assembly’s 
physical theatre techniques. 

o Focus: Precision of movement, 
synchronization with others, and 
integration of physical theatre principles. 

• Assessment: Chair Duet 
o Description: Students perform a duet 

involving physical interactions with a chair, 
showcasing their ability to use the body as a 
prop and collaborate in physical theatre. 

o Focus: Creativity, coordination, and 
effective use of physical elements in 
performance. 

• Assessment: Fight Sequence 
o Description: Students demonstrate their 

understanding of physical sequences 
through a choreographed fight scene, 
applying principles of physical theatre. 

o Focus: Execution of physical movements, 
safety, and dramatic impact. 

Autumn 2: Application of Physical Theatre in 

Context 

• Assessment: School Corridor Autism & 
Monologue 

Assessment  

Spring 3: Deepening Realism Techniques 

• Assessment: Mrs Lyons Pressures Mrs 
Johnstone Extract Performance 

o Description: Students perform an extract 
where Mrs Lyons pressures Mrs Johnstone to 
give away her baby, using Stanislavski’s 
techniques to portray realistic conflict and 
character objectives. 

o Focus: Use of Stanislavski’s principles, 
portrayal of emotional conflict, and character 
development. 

• Assessment: Mickey & Edward Meet Extract 
Performance 

o Description: Students perform a scene 
depicting the meeting between Mickey and 
Edward, applying techniques of realism and 
character interaction. 

o Focus: Realistic portrayal of character 
relationships and effective use of textual 
interpretation. 

• Assessment: Written Evaluative/Reflective 
Paragraph 

o Description: Students write a reflective 
paragraph explaining how they used Frantic 
Assembly techniques in their performances. 

o Focus: Analytical skills, understanding of 
physical theatre techniques, and self-
assessment of performance. 

Spring 4: Realism and Conflict 

• Assessment: Ralph, Piggy & Jack Scene Extract 
Performance 

Assessment 

Summer 5: Exploration of Transformation through 

Berkoff 

• Assessment: Creating & Performing the 
Opening Sequence of Metamorphosis 

o Description: Students create and perform 
the opening sequence of 
Berkoff’s Metamorphosis, focusing on the 
application of Berkoff’s theatrical style. 

o Focus: Mastery of Berkoff’s techniques, 
effective staging, and representation of 
transformation. 

• Assessment: Key Scene from Dr. Jekyll & 
Mr. Hyde 

o Description: Performance of a key scene 
from Dr. Jekyll & Mr. Hyde, demonstrating 
students’ understanding of dual character 
portrayal and transformation. 

o Focus: Effective portrayal of character 
duality, use of physical transformation 
techniques, and dramatic interpretation. 

• Assessment: Written Paragraph – Group 
Creation of Opening to Metamorphosis 

o Description: Students write a reflective 
paragraph evaluating how their group 
created the opening sequence 
of Metamorphosis. 

o Focus: Group collaboration, application of 
Berkoff’s techniques, and reflective analysis 
of the creative process. 
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o Description: Students create and perform a 
scene representing sensory overload in a 
school corridor, combined with a 
monologue from The Curious Incident of the 
Dog in the Night-Time. 

o Focus: Representation of sensory 
experiences, integration of physical theatre 
techniques with text, and emotional 
delivery. 

• Assessment: Body as a Prop 
o Description: Students perform scenes 

where they use their bodies creatively as 
props to enhance storytelling and narrative. 

o Focus: Innovation in physical 
representation, clarity of concept, and 
effective use of body in performance. 

• Assessment: Station Script Extract 
o Description: Performance of a scene from 

the station script, focusing on the 
incorporation of physical theatre 
techniques into the dialogue. 

o Focus: Blending of physical actions with 
text, coherence of performance, and 
interpretation of script. 

o Description: Students perform scenes 
from Lord of the Flies focusing on the 
interactions between Ralph, Piggy, and Jack, 
demonstrating their understanding of status 
and conflict. 

o Focus: Portrayal of power dynamics, effective 
character interaction, and dramatic tension. 

• Assessment: Written Paragraph – Character’s 
Given Circumstances 

o Description: Students write a paragraph 
describing how they showed their character’s 
given circumstances in performance. 

o Focus: Analysis of character development, 
application of Stanislavski’s techniques, and 
performance evaluation. 

 
 

Summer 6: Advanced Transformation 

Techniques 

• Assessment: Opening of Metamorphosis 
o Description: Students perform the opening 

of Berkoff’s Metamorphosis, focusing on 
advanced techniques for portraying 
transformation. 

o Focus: Execution of Berkoff’s style, creative 
use of physicality, and representation of 
surreal themes. 

• Assessment: School Corridor Scene 
o Description: Performance of a scene 

representing a transformation within a 
school corridor, applying physical theatre 
techniques. 

o Focus: Creative portrayal of transformation, 
integration of physical and textual 
elements, and dramatic impact. 

• Assessment: Written Paragraph – Use of 
Body as a Prop 

o Description: Students write a paragraph 
reflecting on how they used their body as a 
prop in their performances. 

o Focus: Understanding of physical theatre 
concepts, effectiveness of body use in 
performance, and self-assessment. 
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Year 9 
The drama curriculum aims to inspire an interest and passion for live theatre. This is where students can then create and develop skills in drama as a way of exploring 

the world, building on their confidence, communication skills and ability to convey characters using meaningful dialogue in rehearsal and performance.    
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Tacit Learning 
 

• Understanding how to effectively communicate emotions 
through body language and tone of voice during rehearsals. 

• Developing a personal acting style by experimenting with 
different techniques in various performances. 

• Gaining confidence in interpreting and delivering complex 
characters in front of an audience. 

• Intuitively sensing the right timing and rhythm in dialogue and 
movement during live performances. 
 

Procedural Knowledge 
 

• How to convey meaning on stage through vocal and physical 
skills. 

• How to use Brechtian techniques to devise and perform a 
piece. 

• How to evaluate a performance effectively, considering both 
the actor’s and the audience’s perspectives. 

• Application of design skills to create meaningful stage settings, 
costumes, and lighting that enhance the narrative. 

• How to collaborate with others in a production, including 
actors, directors, and designers, to ensure a cohesive 
performance. 

• How to adapt a performance for different audiences, ensuring 
it remains engaging and relevant. 

Declarative Knowledge 
 

• Understanding the historical, cultural, social, and political context of "Noughts & 
Crosses". 

• Knowing the roles of various theatre professionals: actor, director, designer (set, 
costume, lighting, sound). 

• Comprehending the genre and style of different theatrical productions, including 
Brecht's Epic Theatre and Verbatim Theatre. 

• Recognizing the purpose and significance of theatre in education (TIE) and its 
potential impact on society. 

• Familiarity with the work of influential theatre practitioners, such as Bertolt Brecht 
and the Paperbirds company. 

 

Key Concepts:  
 

o Social, Historical, Political Context: How plays like "Noughts & Crosses" and styles like 
Brechtian theatre are influenced by and reflect societal issues. 

o Genre & Style: Understanding the characteristics of different theatrical genres, such 
as Epic Theatre and Verbatim Theatre. 

o Relevance to Modern Society: Exploring how theatre can address contemporary 
issues and remain pertinent to current audiences. 

o Theatre as a Tool for Education: How Theatre in Education (TIE) can be used to impart 
important messages and influence societal change. 

o Brecht's Relevance Today: Considering how Brecht’s techniques and ideas might be 
applied to modern theatre and what new themes he might explore if he were alive 
today. 

o Empowering Political Thought: The role of Verbatim Theatre in encouraging 
audiences to think critically about political and social issues. 

DRAMA YEAR 9 LTP 

Autumn Term 1& 2 Spring Term 3 & 4 Summer Term 5 & 6 
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Title(s)  

Autumn 1 & 2 

 

Theatre Makers in Practice  - 

Exploration of the play Noughts & 

Crosses based on the novel by 

Malorie Blackman – Acting, 

Directing, production elements   

Unit length 

 

12 Wks 

 

 

 

  

Title(s) 

 

Spring 3 

Theatre Practitioner –  

Brecht – Brecht’s style of theatre and 

how would he create theatre today  

 

Spring 4 

Verbatim Theatre –  

community theatre stories  

 Unit length 

 

 5/6 Wks 

 

 

 

 

 

 5/6wks  

Title(s) 

 

Summer 5 

Theatre Education –  

How theatre can be used to impart an 

important message to a target 

audience   

 

Summer 6 

GCSE Start –  

Introduction to set text – exploring 

from an actor, director & designers 

point   

 Unit length  

 

 5/6 Wks 

 

 

 

 

 

 5/6wks  
 

Domains of knowledge  

Tacit Knowledge: 

• Autumn 1 - Physical Theatre: Students 
develop tacit knowledge by learning to 
collaborate seamlessly during ensemble 
work, particularly in physical theatre 
exercises like the "Hymns Hands" or "Chair 
Duet" sequences in the style of Frantic 
Assembly. 

• Autumn 2 - Sensory Overload 
Representation: As they explore sensory 
overload in Curious Incident of the Dog in 
the Night-Time, students intuitively grasp 
how to convey Christopher’s overwhelming 
experiences through the physicalization of 
sensory stimuli, absorbing these techniques 
through practice rather than explicit 
instruction. 

Domains of knowledge  

Procedural Knowledge 

• Autumn 1 - Frantic Assembly 
Techniques: Students acquire procedural 
knowledge by learning and performing specific 
sequences, such as the "Hymns Hands" and 
"Round by Through" sequences, which involve 
detailed steps in physical theatre. 

• Autumn 2 - Incorporating Text into Physical 
Performance: Students learn how to transition 
between physical spaces while integrating 
dialogue, applying procedural knowledge to 
scenes from Curious Incident of the Dog in the 
Night-Time. 

• Spring 4 - Interpreting Playwright’s 
Intentions: In the spring, students develop 
procedural knowledge by interpreting a 
playwright’s intentions on stage, learning how 
to deliver lines and use staging to reflect 

Domains of knowledge  
 

Declarative Knowledge 

• Autumn 1 - Physical Theatre Concepts: At 
the start of the year, students acquire 
declarative knowledge about concepts like 
"ensemble work," "body as a prop," and 
"physical theatre," which are fundamental 
to the exercises they will undertake 
throughout the year. 

• Autumn 2 - Understanding Autism and 
Asperger’s: During the study of Curious 
Incident of the Dog in the Night-Time, 
students learn about autism, Asperger’s, 
and sensory overload, which deepens their 
understanding of the character of 
Christopher Boone. 

• Spring 3 - Stanislavski 
Techniques: In Spring 3, students learn 
about Stanislavski’s methods, such as given 
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• Spring 3 - Realism and Character 
Embodiment: When portraying realistic 
characters, such as in Blood Brothers, 
students develop an innate understanding 
of the emotional depth and psychological 
complexity required to make the audience 
believe in their character’s experiences. 

• Summer 5 - Stylized Movement in 
Metamorphosis: In Metamorphosis, 
students develop a tacit understanding of 
how to use their bodies to portray 
transformation and surreal characters, such 
as through slow motion and exaggerated 
mime, which they internalize through 
repeated practice. 

Key Concepts Found Across the Curriculum: 

• Ensemble Work: Present in Autumn 
1, Autumn 2, and Summer 5 as students 
collaborate in physical theatre and stylized 
performances. 

• Character Embodiment: A focus in Spring 
3 and Spring 4 where students explore the 
depths of their characters in realistic 
dramas like Blood Brothers. 

character dynamics, particularly in Blood 
Brothers. 

• Summer 5 - Staging Metamorphosis: Students 
apply procedural knowledge in Summer 5 as 
they learn to stage the opening scenes 
of Metamorphosis, using exaggerated mime, 
stylized movement, and minimalistic set 
design. 

 

Key Concepts Found Across the Curriculum: 

• Physical Theatre Techniques: Central 
to Autumn 1 and Autumn 2, where students 
learn sequences and movement patterns 
specific to Frantic Assembly. 

• Text Integration: Explored in Autumn 
2 and Spring 4, where students incorporate 
spoken text into physical performances. 

• Staging and Interpretation: Addressed 
in Spring 4 and Summer 5, focusing on 
interpreting scripts and using movement and 
staging to bring texts like Metamorphosis to 
life. 

circumstances and character objectives, 
which are crucial for creating believable 
characters in realistic drama. 

• Summer 5 - Berkoff’s Style in 
Metamorphosis: Students gain declarative 
knowledge about Berkoff’s stylistic 
elements in Summer 5, including 
exaggerated mime and minimalistic design, 
which are vital for accurately staging the 
play’s opening scenes. 

• Summer 6 - Transformation in Drama: The 
theme of transformation is explored 
in Summer 6, where students study how it 
is depicted in plays like Dr. Jekyll & Mr. 
Hyde and Metamorphosis, understanding 
both the concept and its application in 
performance. 

Key Concepts Found Across the Curriculum: 

• Physical Theatre Concepts: Introduced 
in Autumn 1 and Autumn 2, providing 
foundational knowledge for the rest of the 
year. 

• Realism and Character 
Development: Explored in Spring 
3 and Spring 4, focusing on Stanislavski’s 
techniques and the creation of realistic 
performances. 

• Stylistic Movements and 
Transformation: Addressed in Summer 
5 and Summer 6 through the study of 
Berkoff’s style and the exploration of 
transformation themes. 
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Key concepts & Key Questions 

Autumn Term 1 & 2  

• Exploration of "Noughts & Crosses" 
o Playwright's intentions 
o Role of the actor 
o Role of the director 
o Role of the designer (Set, Costume, 

Lighting, Sound) 
o Genre and Style 
o Historical, cultural, social & political 

context 

 

• Cross-Curricular Links: 
o PSHCE 
o Art & Design 
o Design & Technology 

Skills: 

• Acting and directing 
• Production elements 

 

Key Questions: 

• What is the social, historical, and political 
context of the play? 

• How can this play be produced and 
performed for a modern audience? 

• What are the origins of this story? 

Key concepts & Key Questions 

Spring 3 

• Brecht's Style of Theatre 
o Historical, political context 
o Epic Theatre genre 
o Brecht’s theories & techniques 
o Techniques in practice 

Cross-Curricular Links: 

• History 

Skills: 

• Application of Brechtian techniques in devising 
theatre 

• Use of Brecht’s techniques to convey meaning 

Key Questions: 

• Is Brecht still relevant today, and how? 
• If Brecht were alive today, what would he be 

writing about? 
• Would Brecht's theatre look different today? 
• Does theatre have the power to alter society? 

 

Spring 4 

• Verbatim Theatre Style 
o Historical and political context 

Key concepts & Key Questions 
 

Summer 5 

• Theatre in Education (TIE) 
o Theory, style, and genre of TIE 
o Structure of TIE performances 
o How to convey character in TIE 
o Historical, social, and political 

context of TIE 
o Links to practitioners Brecht and 

Boal 

Cross-Curricular Links: 

• PSHCE 

Skills: 

• Engaging a target audience 
• Using theatre to impart important social or 

political messages 

Key Questions: 

• Is there a place in society for theatre in 
education? 

• Can TIE impact the thoughts and actions of 
society? 

• How can relevant issues be explored 
thoroughly? 

• How do we keep drama current and 
interesting for a specific target group? 
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• If performed in another country, what 
would it look like and sound like? 

 

o Work of the Paperbirds company 
(theory, style, genre) 

o Relevance to modern society 
o Verbatim theatre theory & technique 
o Purpose and role of the actor 
o Links to Brecht 

Cross-Curricular Links: 

• PSHCE 

Skills: 

• Use of verbatim style to tell community stories 
• Practical performance of verbatim theatre 

(scripted or devised) 

Key Questions: 

• How does the work of the Paperbirds link to 
Brecht? 

• How can the verbatim style be used to 
empower political thought in an audience? 

 
 

 

Summer 6 

• Exploring Set Text from Multiple 
Perspectives 

o Actor's point of view 
o Director's point of view 
o Designer's point of view (Set, 

Costume, Lighting, Sound) 

 

• Cross-Curricular Links: 
o PSHCE 
o Art & Design 
o Design & Technology 

Skills: 

• Practical analysis of a set text 
• Use of performance and design techniques 

in text exploration 

Extended Learning / Extension Activities: 

• Non-fiction reading & research 
• Playwright research tasks 
• Set design, production elements, staging, 

costume study 
• Director and actor reflection questions 
• Live theatre reviews 
• Rehearsal and line learning 
• Vocabulary revision and tests 
• Exam preparation revision activities 
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• National Theatre resources and productions 
linked to the curriculum 

End Points:  
 

Autumn: Theatre Makers in Practice (Noughts & 
Crosses) 

• Mastery of Acting, Directing, and 
Production Elements 

o Students should demonstrate a 
strong understanding of the roles of 
the actor, director, and designer, 
applying these in their practical 
work with "Noughts & Crosses." 

• Understanding of Historical, Cultural, 
Social, and Political Contexts 

o By the end of this term, students 
should be able to explain the 
historical, cultural, social, and 
political contexts of "Noughts & 
Crosses" and apply this knowledge 
to their performances. 

• Integration of Genre and Style 
o Students should effectively 

incorporate the specific genre and 
style of the play into their 
performances, demonstrating an 
understanding of the playwright’s 
intentions. 

• Collaborative Skills in Ensemble Work 
o Students should work 

collaboratively in ensembles, using 
physicality and dialogue to convey 

End points: 

 

Spring: Exploration of Brecht and Verbatim Theatre 

• Proficiency in Brechtian Techniques 
o Students should demonstrate a clear 

understanding and application of 
Brecht's Epic Theatre techniques, such 
as the Verfremdungseffekt (alienation 
effect), in their performances. 

• Advanced Application of Verbatim Theatre 
o By the end of this term, students 

should be able to create and perform a 
verbatim theatre piece, reflecting real-
life community stories and linking 
these to modern societal issues. 

• Understanding and Portrayal of Political 
Theatre 

o Students should be able to critically 
engage with and portray political and 
social issues through their 
performances, drawing connections 
between Brecht’s theories and the 
work of the Paperbirds company. 

• Development of Reflective and Analytical 
Skills 

o Students should be able to evaluate 
their own performances and those of 
others, providing insightful analysis of 
how Brechtian and verbatim 

End points: 

 

Summer: Theatre in Education (TIE) and GCSE Start 

• Mastery of Theatre in Education 
Techniques 

o Students should be proficient in the 
application of Theatre in Education 
techniques, using these to create 
performances that effectively 
engage and educate a target 
audience. 

• Understanding and Application of Social 
and Political Contexts in TIE 

o By the end of this term, students 
should demonstrate an 
understanding of how to convey 
social and political messages 
through TIE, linking their work to 
practitioners such as Brecht and 
Boal. 

• Introduction to GCSE-Level Text 
Exploration 

o Students should begin to explore a 
set text from multiple perspectives 
(actor, director, designer), 
demonstrating foundational skills 
that will be further developed at 
the GCSE level. 

• Culmination of Reflective Skills 



34 
 

the play’s themes and characters 
effectively. 

techniques were used to convey 
meaning. 

o Students should produce reflective 
writing that critically evaluates their 
use of TIE techniques and their 
ability to convey complex social 
issues to a specific audience. 

Declarative/procedural knowledge broken down:  

Autumn 1: Theatre Makers in Practice (Noughts & 
Crosses) 

• Declarative Knowledge: 
o Understanding Playwright’s 

Intentions: 
▪ Example: Students learn 

about Malorie Blackman’s 
intentions behind "Noughts 
& Crosses," focusing on 
how themes of race, 
prejudice, and social 
inequality are presented in 
the narrative. 

o Roles in Theatre Production: 
▪ Example: Students explore 

the distinct roles within 
theatre production—actor, 
director, designer (set, 
costume, lighting, sound)—
and how each contributes 
to the overall performance. 

o Historical, Cultural, Social, and 
Political Context: 

▪ Example: Students study 
the historical and social 
contexts surrounding 

Declarative/procedural knowledge broken down: 

 Spring 3 : Theatre Practitioner – Brecht 

• Declarative Knowledge: 
o Introduction to Brecht’s Epic Theatre: 

▪ Example: Students are 
introduced to the fundamental 
principles of Brecht’s Epic 
Theatre, including the 
Verfremdungseffekt 
(alienation effect) and its 
purpose in provoking critical 
thinking rather than emotional 
immersion. 

o Understanding Historical and Political 
Context: 

▪ Example: Students study the 
historical and political contexts 
of Brecht’s work, 
understanding how his theatre 
was used as a tool for social 
and political commentary. 

 

• Procedural Knowledge: 
o Application of Brechtian Techniques: 

Declarative/procedural knowledge broken down:  

Summer 5: Theatre in Education (TIE) 

• Declarative Knowledge: 
o Understanding TIE Concepts and 

Practices: 
▪ Example: Students learn 

about the origins and 
purpose of Theatre in 
Education, focusing on how 
it is used to engage and 
educate specific target 
audiences on important 
social issues. 

o Linking TIE with Brecht and Boal: 
▪ Example: Students explore 

how TIE draws on the work 
of practitioners like Brecht 
and Augusto Boal, 
understanding how these 
techniques can be adapted 
to create educational 
theatre that is both 
informative and 
transformative. 

 



35 
 

"Noughts & Crosses," 
understanding its relevance 
to contemporary society 
and the ongoing issues of 
race and division. 

 

• Procedural Knowledge: 
o Application of Acting Techniques: 

▪ Example: In practical 
sessions, students practice 
conveying characters’ 
emotions and intentions 
using vocal and physical 
skills, embodying the 
complex relationships 
depicted in "Noughts & 
Crosses." 

o Directorial Choices: 
▪ Example: Students take on 

the role of a director, 
making choices on staging, 
actor movements, and use 
of space to enhance the 
thematic elements of the 
play. 

o Design Interpretation: 
▪ Example: Students design a 

set or costumes that reflect 
the play’s themes and 
contexts, considering how 
design choices can 
influence audience 

▪ Example: In practical sessions, 
students apply Brechtian 
techniques such as direct 
address, placards, and 
breaking the fourth wall to 
create performances that 
challenge the audience to 
think critically about the issues 
presented. 

o Creating Political Theatre: 
▪ Example: Students devise short 

pieces that incorporate 
Brecht’s methods to explore 
contemporary social and 
political issues, using theatre 
as a means to provoke 
discussion and reflection. 

Spring 4: Verbatim Theatre 

• Declarative Knowledge: 
o Understanding Verbatim Theatre: 

▪ Example: Students learn about 
Verbatim Theatre, a form of 
documentary theatre that uses 
real-life interviews and 
testimonies to create 
performance pieces, focusing 
on how it serves as a powerful 
medium for presenting 
authentic community stories. 

o The Work of the Paperbirds: 
▪ Example: Students study the 

Paperbirds theatre company, 
analyzing how their work 
blends verbatim text with 

• Procedural Knowledge: 
o Creating TIE Performances: 

▪ Example: Students devise 
and perform a TIE piece, 
focusing on how to engage 
their target audience 
through clear messaging, 
effective character 
portrayal, and appropriate 
use of theatrical 
techniques. 

o Audience Engagement and 
Interaction: 

▪ Example: Students practice 
techniques for interacting 
with their audience during 
performances, ensuring 
that their TIE pieces not 
only educate but also 
actively involve the 
audience in the learning 
experience. 

Summer 6: GCSE Start – Introduction to Set Text 

• Declarative Knowledge: 
o Exploring Set Text from Multiple 

Perspectives: 
▪ Example: Students are 

introduced to their GCSE 
set text, analyzing it from 
the perspectives of an 
actor, director, and 
designer, understanding 
how each role contributes 
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perception and narrative 
clarity. 

 

Autumn 2: Continued Exploration of Theatre 
Makers in Practice (Noughts & Crosses) 

• Declarative Knowledge: 
o In-depth Understanding of Genre 

and Style: 
▪ Example: Students delve 

deeper into the genre of 
"Noughts & Crosses," 
studying how it blends 
elements of dystopian 
fiction with social realism 
to create a powerful 
narrative. 

o Extended Analysis of Production 
Elements: 

▪ Example: Students explore 
advanced concepts in 
lighting, sound, and set 
design, understanding how 
these elements work 
together to create a 
cohesive atmosphere that 
supports the narrative. 

 

• Procedural Knowledge: 
o Execution of Ensemble 

Performance: 

physical theatre to address 
social and political issues. 

 

• Procedural Knowledge: 
o Creating Verbatim Pieces: 

▪ Example: Students conduct 
interviews and gather real-life 
stories from their community, 
transforming these into a 
verbatim theatre piece that 
reflects contemporary social 
concerns. 

o Linking Brechtian Techniques with 
Verbatim Theatre: 

▪ Example: Students apply 
Brechtian techniques to their 
verbatim theatre pieces, using 
methods such as direct 
address and minimalistic 
staging to enhance the political 
impact of their work. 

 

to the overall interpretation 
of the play. 

o Understanding the Text’s Context 
and Themes: 

▪ Example: Students study 
the historical, cultural, and 
social contexts of the set 
text, identifying key themes 
and exploring how these 
can be communicated 
effectively in performance. 

 

• Procedural Knowledge: 
o Practical Exploration of Set Text: 

▪ Example: In practical 
sessions, students work on 
scenes from the set text, 
experimenting with 
different interpretations 
and staging choices to 
develop their 
understanding of the play’s 
characters and themes. 

o Initial GCSE-Level Assessments: 
▪ Example: Students begin to 

undertake assessments that 
mimic GCSE requirements, 
focusing on both practical 
performance and written 
analysis of their approach 
to the set text. 

 



37 
 

▪ Example: Students 
collaborate in groups to 
create ensemble scenes 
that capture the play’s key 
themes, focusing on 
synchronization and 
effective communication 
without relying on 
dialogue. 

o Critical Evaluation and Reflection: 
▪ Example: Students engage in reflective 

discussions and written evaluations, 
analyzing their performances and design 
choices to understand how effectively they 
conveyed the play’s themes and contexts. 

 

Assessment  

Autumn 1:  

 

Assessment: Character Duet Performance 

• Description: Students perform a duet scene 
from Noughts & Crosses, focusing on the 
dynamics between two characters and how 
they convey the themes of race and social 
inequality. 

• Focus: Character interaction, vocal and 
physical expression, and understanding of 
thematic content. 

Assessment: Design a Set for a Key Scene 

Assessment  

Spring 3:  

 

Assessment: Brechtian Scene Performance 

• Description: Students perform a scene using 
Brechtian techniques, such as direct address 
and placards, to highlight a social or political 
issue. 

• Focus: Application of Brechtian principles, 
clarity of message, and audience engagement. 

Assessment: Epic Theatre Script Adaptation 

• Description: Students adapt a scene from a 
modern play or current event into an Epic 

Assessment 

Summer 5:  

 

Assessment: TIE Performance 

o Description: Students create and 
perform a Theatre in Education 
piece aimed at a specific audience, 
focusing on conveying an 
educational message through 
engaging performance. 

o Focus: Audience engagement, 
clarity of message, and 
effectiveness of educational 
content. 
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• Description: Students design a set for a 
pivotal scene in Noughts & Crosses, using 
elements that reflect the play's social and 
political themes. 

• Focus: Creativity, interpretation of thematic 
elements, and practical application of set 
design principles. 

Assessment: Director’s Concept Presentation 

• Description: Students present a director's 
concept for staging Noughts & Crosses, 
outlining their vision for the play’s 
interpretation, including set, costume, and 
character direction. 

• Focus: Analytical skills, creative 
interpretation, and understanding of the 
director's role in theatre. 

Autumn 2: Assessment: Ensemble Scene 

Performance 

o Description: Students perform an 
ensemble scene that captures a 
critical moment from Noughts & 
Crosses, emphasizing group 
collaboration and thematic 
representation. 

o Focus: Ensemble work, 
synchronization, and effective 
portrayal of the play’s themes. 

Assessment: Lighting and Sound Design for a Scene 

Theatre format, incorporating elements of 
Brecht’s style. 

• Focus: Scriptwriting, creative adaptation, and 
understanding of Epic Theatre techniques. 

Assessment: Reflective Essay on Brecht’s Impact 

• Description: Students write an essay reflecting 
on how Brecht’s theatre techniques challenge 
traditional theatre and their relevance in 
contemporary performance. 

• Focus: Critical analysis, understanding of 
Brecht’s influence, and ability to articulate 
ideas clearly. 

 

Spring 4: Assessment: Verbatim Scene Performance 

• Description: Students perform a scene created 
from real-life interviews, focusing on 
authenticity and the representation of real 
voices. 

• Focus: Accuracy of portrayal, emotional 
impact, and connection to the source material. 

Assessment: Creation of Verbatim Script 

• Description: Students create a verbatim script 
based on interviews they conducted, 
structuring it into a coherent narrative that 
reflects the interviewees’ experiences. 

• Focus: Scriptwriting, ethical representation, 
and narrative structure. 

Assessment: Interactive Workshop Design 

o Description: Students design a 
workshop to accompany their TIE 
performance, aimed at enhancing 
the audience’s understanding and 
engagement with the topic. 

o Focus: Educational design, 
creativity, and ability to facilitate 
learning. 

Assessment: Reflective Essay on TIE Strategies 

o Description: Students write an 
essay reflecting on the strategies 
used in TIE to educate and engage 
audiences, discussing the 
effectiveness of their own 
performance. 

o Focus: Critical reflection, 
understanding of TIE principles, and 
self-evaluation. 

 

Summer 6:  

Assessment: Scene Performance from Set Text 

o Description: Students perform a 
key scene from the GCSE set text, 
focusing on character portrayal and 
thematic interpretation. 
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o Description: Students design a 
lighting and sound plan for a 
specific scene from Noughts & 
Crosses, highlighting how these 
elements enhance the narrative 
and mood. 

o Focus: Technical understanding, 
creativity, and integration of design 
elements with the play’s context. 

Assessment: Reflective Written Evaluation 

o Description: Students write a 
reflective evaluation of their 
ensemble performance, discussing 
how their choices contributed to 
the overall impact of the scene. 

o Focus: Reflective analysis, 
understanding of performance 
techniques, and self-assessment. 

Assessment: Reflective Paragraph on Brecht and 

Verbatim Theatre 

• Description: Students write a paragraph 
reflecting on how Brechtian techniques can 
enhance the impact of Verbatim Theatre. 

• Focus: Integration of theatre techniques, 
understanding of both styles, and reflective 
analysis. 

 

 
 

o Focus: Characterization, 
understanding of context, and 
performance skills. 

Assessment: Design Concept for a Scene 

o Description: Students present a 
design concept for a selected scene 
from the set text, including set, 
costume, and lighting elements. 

o Focus: Design integration, creative 
interpretation, and practical 
application of design principles. 

Assessment: Written Analysis of a Set Text Scene 

o Description: Students write an 
analytical essay on a scene from the 
set text, discussing how the 
performance and design elements 
convey the play’s themes. 

o Focus: Analytical writing, 
understanding of dramatic 
techniques, and critical evaluation. 
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Year 10 
Vision/Intent: GCSE DRAMA 

To develop confident, creative, and reflective performers who can devise, interpret, and evaluate drama. Students will explore performance techniques, understand 

key theatrical styles and practitioners, and engage critically with play texts and live theatre to meet the Pearson Edexcel GCSE Drama specification. 

Domains of Knowledge 

- Devising Theatre: Exploring stimuli, shaping ideas, 

and refining performance. 

- Text-Based Performance: Interpreting, 

rehearsing, and presenting published scripts. 

- Theatre Makers in Practice: Evaluating live 

theatre and understanding the roles of 

playwrights, directors, designers, and performers. 

Key Concepts 

- Practitioner Influence: Brecht, Stanislavski, Frantic Assembly, Berkoff, etc. 

- Performance Skills: Voice, movement, proxemics, characterisation. 

- Devising Process: Stimulus exploration, collaboration, scripting, and rehearsal. 

- Analytical Thinking: Responding to live theatre and text analysis. 
 

Term 1 Term 2 Term 3 

Title   

Introduction to Drama & Devising 

Skills 

Unit length 

11 weeks (5 

lessons a 

fortnight) 

Title(s)   

Component 1: devising drama 
 

 Unit length 

 11 weeks (5 

lessons a 

fortnight) 

Title(s) 

Component 1 continued: final 

performance and portfolio 
 

 Unit length  

11 weeks (5 

lessons a 

fortnight)  

Domains of knowledge 

Performance skills, theatrical conventions, basic 

practitioner knowledge 

 

Developing devised pieces from a stimulus, recording 

process 

 
Final performance, completing written portfolio 
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Key concepts 
 
Role-play, improvisation, script-work, intro to 
Brecht & Stanislavski 

 

Creating original work, collaboration, documentation 

 

Performance reflection, evaluation, critical thinking 

End Points 

Students perform short scripted and improvised 

scenes using key techniques 

 

First performance of devised work-in-progress; 

portfolio draft 

 

Recorded devised performance + final portfolio 

draft 

Assessment 

Baseline performance and reflective evaluation 

 

Mid-point teacher/peer feedback; draft portfolio 

submission 

 

Formal Component 1 internal assessment 

(performance & coursework) 

Cross Curricular 

English: Writing structure, audience awareness 

PSHE: Identity and empathy 

 

Art: Use of visual stimuli 

History: Contextual understanding 

 

ICT: Formatting and presenting written work 

Extra Curricular 

Drama clubs, local theatre trips, practitioner 

workshops 

 

Student-led rehearsal groups, showcase events 

 

Performance evening to parents/community 

Spacing and Revisiting 

Use of rehearsal journals and logs 

Regular review of practitioner theory 

 

Revisiting key terminology and structure via quizzes 

 

Reflective portfolio checkpoints and peer critique 
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Year 11 
Vision/Intent: GCSE DRAMA 

To refine students’ theatrical knowledge and skills through final performance projects and preparation for written examination. Students develop interpretive and 

evaluative abilities through engagement with live performance, scripted work, and theory. 

Domains of Knowledge 

- Performance from a Text: Rehearsing and 

performing published play extracts (Component 2). 

- Theatre Makers in Practice: Written exam skills 

including live theatre evaluation and study of a set 

text (Component 3). 

Key Concepts 

- Character Interpretation: Applying acting skills to a script. 

- Design and Directorial Vision: Understanding all roles in theatre. 

- Evaluation and Justification: Written responses to performance and design choices. 
 

Term 1 Term 2 Term 3 

Title   

Component 2: Performance from 

a Text 

Unit length 

11 weeks (5 

lessons a 

fortnight) 

Title(s)   

Component 3: Theatre Makers in 
Practice  

 Unit length 

 11 weeks (5 

lessons a 

fortnight) 

Title(s) 

Final Preparation and Revision  

 Unit length  

6–7 weeks (5 

lessons per 

fortnight) 

Domains of Knowledge 

Textual interpretation, rehearsal techniques, 

performance skills 

 

Written exam techniques, set text analysis, live theatre 

evaluation 

 
Full paper walkthroughs, timed practice, recap 
sessions 
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Key Concepts 
 
Voice, physicality, proxemics, line learning, 
stagecraft 

 

Analytical essay writing, terminology, design and 

directing elements 

 

Structuring exam answers, retention strategies 

End Points 

Performed and recorded monologue or duologue 

 

Developed exam-style written responses 

 

Completion of full mock and final exam 

Assessment 

Component 2 internally assessed performance 

 

Mock Component 3 paper (Section A & B) 

 

External GCSE exam (Component 3) 

Cross Curricular 

English: Literary analysis 

PE: Physical movement 

 

History: Contextual understanding of set text 

 

Media: Understanding audience response 

Extra Curricular 

Evening performances 

 

Theatre trip and response writing 

 

Revision clinics 

Spacing and revisiting 

Weekly vocab & terminology revision 

Feedback cycles on scenes 

 

Model answers, peer review 

Live theatre practice write-ups 

 

Practice papers with detailed feedback 

 


